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Bruno Latour (French, born in Baume, 1947) 


How to ask questions about events and actors (objects/places/persons/protocols/genre/etc) 
Defer the question “why” (because it is too complex) 

Defer the question “who” (because it rigs the questions of agency/ it is too anthropomorphic) 

Instead practice “empirical relativism” by asking: 

How did it happen? How does it operate? How was it constructed? 
What is it? What are its constituents? What does it link to? 

Ethos:
1:critique of the hermeneutic of suspicion (of privileging the deep and the hidden) and various 

transformational modernisms (which seek to purify)  


2: valuing gathering, assembling, making things public, making a common world

Key Displacements: 

1: Avoid construing the human within the celebrated old dyad, Subject/ object: a hierarchy, an overvaluation of (human) subject as creator, origin & cause of history, art, worlds & the social (   

de-ontologize the opposition human/ non-human; explore human-thing hybridity

2: From analysis as deconstruction (critique as disassembling, skepticism, debunking) ( to the revaluation of construction and re-construction 
3: Research agenda: understanding how humans, objects, places, ideas, etc. work in relation to one another, as assemblages, as eco-systems (179-180: defining ANT as alternative to fixing ‘context’)
Analytical Procedures for practicing the “empirical relativism” of ANT, Actor-Network Theory: 

1: Don’t assume that you know the categorical difference between objects, places, persons, but use ANT to see how mediators articulate their nature(s) and relation 
2: Flatten the elements of the assemblage so you can see all the elements in play: this gives them functional equivalence, and allows us to come to terms with the heterogeneity that is crucial to most networks (army example: 76: redistribute objects and humans into assemblage; no layer of matter) 
3: Rather than turning the linked terms explored by ANT (objects/places/persons) into (passive) intermediaries, increase the number and kinds of mediators/ actors/ actants  

4: ANT’s method is to “follow the actors” in their deployment of words, concepts, objects, places; then your tracing of the connections between humans, places, things will be as comprehensive and complex as reality (example, 189: reinterpreting the panorama—an illusion of totality, an intimation of a task)  
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Question: what usefulness does Latour and ANT have for novel studies? 
Constituents of Latour’s argument 

1: Don’t take the conceptual coherence of objects of study for granted: the “novel” as open to definition

2: follow the controversies: what is a novel? Where does it begin? What is literature? What groups (booksellers, novelists, ‘the middle class’), what actions (reviewing), what objects (duodecimo book) are mediators of the novel’s rise? 
3: to do ANT analysis of novel, what would we have to cast off or bracket? 

One cause, many effects: print created the Protestant Reformation, the rise of the novel...  


The a priori concept of the literary, of high/low, of literary/ non-literary 


Teleological literary history

The grandeur of the author as creative genius and solitary inventor 

4: Quesiton: if the novel is undestood as a mediator, how and what does it mediate? 


( NOT = novel as teaching readers how to be middle class)

Goal: “Action should remain a surprise, a mediation, an event”. (45)  [Application: the writing Pamela and the media event of its reception is this kind of surprising event.] 

ANT analysis:


1) isolate the change or transformation (for example from novella to 18th century novels) and describe it (if it is invisible it does not exist) (53) 


2) each ‘actant’ (thing, person, idea, etc that acts) is given a ‘figuration’ (which could be quite abstract) so that it can appear in the analysis as ‘actor’


3) actors criticize other agencies as fake, inauthentic, etc. [e.g. the historian of everyday life rejects the novelist as fake and dangerous froth; but if the historian of the novel chooses sides, they close the ANT analysis]


4) actors develop theories of action: here we must show reticence about deciding what theory is right [e.g. Richardson versus Fielding on the issue of ‘writing to the moment’: Richardson is sure that this involves and therefore can improve the reader; Fielding worries that this narrative technique can over-involve and delude the naïve reader]

ACTOR-NETWORK analysis takes us beyond Subject/ Object, Cause/ Effect 


1: Actor ( Network: actor is “made to act by many others”


2: Actor ( Network: actor receives “figuration” so that it appears as an actor to others

RESULT OF ANT analysis: there appears a field of connected actors, acting upon one another; ANT analysis seeks to “make the social assemblage more complex and more complete”

Clarification of what Network is in ANT: 131: the “network” in the method of analysis comes from tracing connections between mediators; it is compared to the perspective grid placed over a painting to create depth-of-field drawings: the actor network analysis readies the text/report “to take the relay of actors as mediators.” [So don’t confuse with empirical networks like telephone system]

Keeping things flat: not let local be given meaning by some global context, but 
1: localize the global: the outside is brought into the actor and then pumped back out to other actors (179-180); create a panorama (miniaturize and place here)
2: redistributing the local: plug-ins, lecture-room, inter-objectivity, face-to-face NOT, asynchronous communication   

3: connecting sites: forms (genre like ‘formula fiction’ or ‘true history’), standards (criticism of novels in the reviews) and collecting statements (“strange but true/ strange therefore true”; “this is a true history”; “reading this will make you better”…) 
